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INTRODUCTION
by RAFACL GROHMANN

What do technologies really mean? Too often, our imaginations are shaped
by the visions of tech bros, a narrow perspective rooted in the worldview
of wealthy white men from Silicon Valley. Yet this is far from the only way to
think about or build technology. The project Other Technological Worlds Are
Possible seeks to highlight, through artistic narratives in comic form, the sto-
ries of worker collectives across Latin America that expand the meaning of
technology while fighting for social justice. These stories celebrate the power
of political, social, technological, and artistic imagination to tell different sto-
ries about technology beyond Silicon Valley’s ideology.

In this first volume, we explore how the Homeless Workers’ Movement (MTST)
in Brazil has embraced technology both as a tool for organizing and as a
practice rooted in territory. The story follows Carolina, an activist who finds
work through Hire Those Who Struggle (Contrate Quem Luta), a worker-led
platform that helps generate income for workers from the Homeless Workers’
Movement. Her journey leads her to a programming course offered by the Tech
Sector of the movement, right inside a housing occupation, where she and
other residents learn to apply their knowledge to address concrete problems
in their community. Within the occupation, she learns that understanding and
reclaiming technology is a powerful force in the struggle. And that’s just a
glimpse of what they do!

Other Technological Worlds Are Possible is funded by the University of Toronto
through the UTSC Departmental Research Fund, awarded to the Department of
Arts, Culture & Media, and by the SSHRC Insight Development Grant through
the Worker-Owned Intersectional Platforms (WOIP) project.

Enjoy your reading!
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MMM, SMELLS
AMAZING. THIS FOOD'S
GONNA BE 5000

THE STRUGGLE'S NOT EASY,
GIRL... BUT IT SURE TEACHES
YOU A LOT.

NO WONDER I'VE
BEEN HELPING OUT
IN THIS KITCHEN FOR
OVER A YEAR.

I'M NOT
PLANNING ON
STICKING AROUND
THAT LONG.
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GOT A CLIENT
BOOKED FOR
TODAY?
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| BEEN SUPER
T SLOW. FINDING
NEW CLEANING O
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GIGS 1S ROUGH
RIGHT NOW. .
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AND DO
YOU HAVE TO
PAY ANYTHING
FOR IT?

NOPE, IT'S
TOTALLY FREE.
THE PLATFORM'S JUST
THERE TO HELP FOLKS
FROM THE MOVEMENT
FIND CLIENTS.

SIGN UP
FOR CONTRATE
QUEM LUTA (*).
THERE'S ALWAYS
WORK POPPING
UP THERE. 4

(* HIRE THOSE WHo STRUGGLE)
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Contrate Quem Luta (x)

Contrate quem luta

Hey there! I'm Leon, your Con-
trate Quem Luta (*) assistant.

Hire
What kind of worker are you
looking for?

We've got services in: domestic
work (cleaning, cooking) and
construction (electrical, plumbing,

building).
Tap below to choose:
é\ Domestic work

<« Construction

L) Not sure

— )

(*) Hire Those Who Struggle
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Hire Those Who Struggle

(*)

THE CLEANING'S
FINE, IT'S THE BUS
THAT KILLS ME.

Il

50, HOW'D
YOU HEAR ABOUT

HIRE CONTRATE

VILMA?
1

QUEM LUTA (*),

OH, | WAS
PICKING UP MY SON
FROM SCHOOL AND

MENTIONED | NEEDED
A CLEANER.

THEN JOAO PAULO,
AFONSO'S DAD, TOLD ME
ABOUT THE PLATFORM. DO

YOU KNOW HIM?

JP! YEAH,
| KNOW
HIM!

YOU'RE

WITH MTST (*%)

TOO, LIKE
HIM?

(**) Homeless Workers

YEAH, I'VE
BEEN LIVING AT
THE LELIA GONZALEZ
OCCUFPATION FOR A
YEAR NOW.

AND
WHERE'S

AFTER THEY OCCUPIED

IN SANTO ANDRE.

IT, MY MOM BROUGHT
ME AND MY YOUNGER
SIBLINGS THERE.







WOW, | HAD NO
IDEA IT WAS THAT
ORGANIZED!

YEAH, AND
WE LEARN A

YESTERDAY AT
THE ASSEMBLY, WE GOT
INVITED TO JOIN A NEW
TECH COURSE.

IT'S RUN

, BY THE MTST TECH
IT'S GONNA SECTOR. THEY'RE THE
BE RIGHT HERE IN ONES WHO BROUGHT
THE OCCUPATION, S0 INTERNET TO THE WHOLE

NICE NOT HAVING TO /& PATION!
COMMUTE FOR IT. occupATIO

ARE YOU
GOOD WITH
TECH?

>

NOT REALLY,
GUESS THAT'S
EXACTLY WHY THEY
INVITED ME.
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DID YOU HELP

BUILD THE OCCUPATION'S

ORGANIZING APP?
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WELCOME,
EVERYONE! I'M PAULO,
FROM THE MTST TECH

SECTOR

THIS COMMUNITY
HALL 1S THE OCUPALAB.
WE'LL BE HOLDING THE COURSE

HERE, AND IT'S ALSO YOUR SPACE
OUTSIDE OF CLASS. YOU CAN USE
THE COMPUTERS, PRINT A CV,
WHATEVER YOU NEED.

YEAH, ALAN, | DID.

AND IT MAKES ME REALLY

H

Q\

%

APPY TO SEE YOU ALL
USING IT EVERY DAY.

¥4

BUT CREATING

AN APP ISN'T AS HARD
AS IT MIGHT SEEM.

WHO KNOWS.

MAYBE SOON SOMEONE
IN THIS ROOM WILL CREATE
A NEW TECH FOR THE

OCCUPATION.
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FIRST,
LET'S LOOK AT
HOW TECHNOLOGY
IS PART OF OUR DAILY THEN

LIVES, IN A HANDS-

ZON WAY. WE'LL GET INTO

UNDERSTANDING
THE LANGUAGE
OF CODE.

AND LEARN
WHAT A CONDITIONAL,
A LOOP, VARIABLES, AND
FUNCTIONS ARE.

AND THEN WE'LL
START CODING.

BECAUSE
HUMANS ARE
SMARTER THAN
MACHINES.

P,

WE JUST NEED
TO KNOW WHAT TO
ASK FOR. AND HOW
TO ASK IT.




NOW THE GROUP
WILL CHOOSE A PROJECT
BASED ON A REAL
PROBLEM.

AND EXPLORE
HOW WE CAN USE
TECHNOLOGY, WITH THE
RESOURCES WE HAVE,
TO RESPOND TO IT.

YEAH!| GET
50 SCARED
COMING BACK
ALONE AT
NIGHT.
THAT LIGHT'S
BURNT OUT?

THE BULB'S
FINE, THE PROBLEM'S
WITH THE LIGHT
SENSOR.






'/ HEY FABI,
o HOW ARE
You?
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HEY CAROL, N/ Vaa—
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HUG!
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(*) Sergio Vaz Library

HEY, I'M
GOOD! | HEARD

YOU FIXED THE

STREETLIGHT
SENSOR, 5
RIGHT? o

KINDA
SURPRISED ME,
FOR SOMEONE
WHO'S ALWAYS
SAYING YOU'RE
NOT GONNA BE

HERE FOR

LONG.

GUESS YOU WERE
RIGHT IN THE END,
FABI. WE REALLY DO
LEARN A LOT FROM
THE STRUGGLE.

AND I'M
GONNA STICK
AROUND 'TIL WE
WIN OUR RIGHT
TO DECENT
HOUSING.

WEBSITES,
SERVERS... ALL
KINDS OF
STUFF.

u

QUEM LUTA

I'M OFF TO

THE COURSE NOW.
FIGURED OUT | WANNA
GO FURTHER AND BECOME
A PROGRAMMER.

AND WHAT
A PROGRAMMER
EVEN DO?

YOU KNOW...
THE FIGHT FOR DECENT
HOUSING AND ORGANIZING

OUR PEOPLE MADE ME SEE THAT
PEOPLE POWER CAN TRANSFORM

ANY REALITY. UNDERSTANDING HOW
TECHNOLOGY WORKS, AND HOW WE
RECLAIM IT, IS AN ESSENTIAL
MEANS IN THE
STRUGGLE.

En/



CREATION PROCEC/S

It’s not every day that an academic and a social movement come together
to work on a comic project. And it’s not every day that comic-making profes-
sionals get to collaborate with both academics and social movements at the
same time!

The entire process of making this comic was highly collaborative, with the
story shaped through plenty of dialogue. The research was the first stage
of the process, carried out together with the MTST Tech Sector, where scrip-
twriter Natdlia Sierpinski held many conversations with members of the mo-
vement. With guidance and support from the Tech Sector, she interviewed a
representative from Hire Those Who Struggle and visited the Lélia Gonzalez
Occupation in person. She also drew on existing materials created by and/or
about the movement.

From these conversations and lived experiences, we decided, together with
the MTST Tech Sector, that the comic would take a realistic storytelling appro-
ach, with a script designed to show, through everyday actions, the kind of
work the Tech Sector has been doing. Every stage of script development, from
the overall concept down to the specific details of each page and panel, went
through review and alignment with the Tech Sector. We were intentional about
how we represented the Tech Sector, with many details of the comic’s storyli-
ne even being voted on in assemblies. Workers from the MTST were compen-
sated for the time they dedicated to the project.



For the illustration process, beyond working from the script itself, illustrator
Germana Viana drew on a wide range of visual references provided both by
the scriptwriter and by representatives from the Tech Sector. Every stage of
the comic’s graphic production, from sketching to final art to lettering, was
also reviewed and approved by the MTST Tech Sector, the scriptwriter, and the
project coordinator.

Under Rafael Grohmann’s facilitation, the project’s focus was shaped, the
challenges of publishing a trilingual comic were navigated, and this specific
story was connected to a broader context of earlier research on labor and te-
chnology, digital sovereignty, and digital solidarity economies. We knew from
the start that a lot would have to be left out! Amid countless hours of content,
interviews, and visits, the script helped guide what would be shown in the co-
mic, and what wouldn’t. That way, the comic format’s language helped convey
a lot of content and practices within just a few pages.
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cominG UP NEXT:

= FACT|TIC

EEEEEEN
M B N W FEDERACION ARGENTINA DE COOPERATIVAS DE TRABAJO
MENENENENEN DE TECNOLOGIA, INNOVACION Y CONOCIMIENTO

In the second volume of the series
Other Technological Worlds Are Possible, we’ll meet the
Argentine Federation of Worker Cooperatives in Technology,
Innovation, and Knowledge (FACTTIC) and explore how this
organization has been working to produce technology
cooperatively and collaboratively.
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QUEM LUTA

Follow Carolina’s journey, a resident of a housing occupation in
Brazil, and see how technology has transformed her life. In this
first volume of the series Other Technological Worlds Are Possib-
le, you'll get to know the work of the Tech Sector of the Homeless
Workers’ Movement, which has been creating new technologies
rooted in the community, in critical, creative, and empowering ways.
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